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more refimed or amusing than the above — the style of enter -

tainment being about as elegant as those cheap and not particu -

larly toothsome meals furnished at our à - l - moοιpeef houses .

Dinner - parties , such as are usual in England , are never in -

dulged in ; for an entertainment like our Lord Mayor ' s banquet

would reduce the Prussian government itself to bankruptcy .

Private balls are almost unknown — a few only being

given between Christmas and Lent .

The « Commandirinde - General, “ however ( being allowed

à small sum for official entertainments ) , has a few “ recep -

tions “ in the course of the year . The style of such parties

may be judged from the fact , that on one occasion , When thee

cake was brought into the room , the servant accidentally let it

slip from the plate : whereupon the Pieces were duly collected

from the uncarpeted floor , and the dirty fragments handed

round to the company .

Intetpolated Bhenish Stenes .

6 .

STRASBURG .

The Alsatian capital is a kind of hybrid towna sort of

civic cross between German and French , with a slight sprinkling

of Dutch canals flowing througb its veins of streets .

Though belonging to the French , Strasburg is no more

like France than the Channel Islands are like England ; and ,

though part of Rheinland , it is as different in character from

the other Rhenish towns as the Protestant cantons of Switzer -

land are dissimilar from the Catholic ones .
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Here the chequered railings and sentry - boxes peculiar to

the German States are no longer to be séen , and the monster

fishing - rod- like turnpikes have vanished from the outskirts

of the town . Here , too , the spikey “ gieſel - ſiaube “ ( Prussian

helmet ) disappears from the heads of the soldiers , and the

paper - Enife - like 6 hair - needles “ and gold - embroidered half -

caps from those of the peasant girls .

Though the traveller were to fall asleep in the train and

to getshunted “ into Strasburg by mistake , While he fancied

himself still in Germany , he would only have to open Bis

eyes to be immediately undeceived - as to the Teutonic genius

of the place ; for in the capital of Alsace the vision is greeted

once more with the sight of the baggy sealing -wax-ooloured
trousers and Wasp waists of the French officers ; and there

are our old friends the little spinach - green Chasscurs de Vin -

cennes , with their large carving - knife - like swords , in the place

of bayonets , at the end of their podgy muskets ; and the

elumsy - legged French cavalry , with one half of their trousers

blacked like their boots .

Here , too , the public offices and town - gates have all the

tricolor flag drooping in front of them ; and there are the

same gilt gingerbread kind of lamp - posts round the principal

Places , as on the Nluce Canrousel at Paris ; and the same smell

of hot chestnuts and of coffee - roasting to tickle the nose at

the corners of the streets , as in the French metropolis ; and

the same huge placards , too , of “ CHOCOLAT DE SANTFE “

and “ ROB ” painted high up on the sides of the houses .

Further , we are again in the land of omnibuses ( les

Alsaciennes “ ) , with the same periwinkle- capped conductor ,

and the penny - pieman - like dial beside the door ; and of

huge , cumbrous cabriolets , with hoods as big as the awnings

to bathing - machines ; and of policemen in cocked hats and

aiguillettes , and with swords like scythe - blades under their
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arm ; besides students in fluffy white beaver hats and dress

coats , and schoolboys dressed up in uniform , with the peculiar

little French military caps , in shape like half à raised pie .

Then the Strasburg shops , too , are of the unmistakable

French character ,— for there are bright polished steel steam -

engines in the windows of the chocolate shops , Working away

at the brown clay - like paste ; and cdes estaminet , with their

marble - topped tables , and thick white coffee - cups , the place

resounding as you pass with the click of dominoes , as

well as being foggy with the fumes of tobacco ; and there

are the glovers , with their red tin boxing - glove - like signs

hanging over the doorways ; and the cheap clothing - shops ,

christened “ AU PROPHETfH, “ and “ Docks Dn LX TorEnurn, “

with their headless dummies dressed up in showy , frogged ,

and scarlet- lined dressing - gowns, and others attired in “ coach -

mans, “ or cloaks with great jelly - bag hoods ; not forgetting

the tobacco - sliops , with the monster tin Havannah , illuminated

inside with a little night - light , flanking the door - posts , and

the tide - waiter - kind of boxes , styled “ CARIXHIS Dn LBorunn, “

with the outside stuck over with illustrated lithograph posters

of the last new novels —“ L ' EMTOISONNHUSE INTFRESSANTH, “

% LA LORRTTIH AUX VIOLRITS, “ &c . &c .

Still , on Iooking further into the town , there are sufficient

evidences of the German origin of Strasburg to convince the

stranger that he is still in Rhineland , if not strietly in Ger -

many ; for the same ox - wagons are to be seen about the

market twice a - week , and the peasant - women that enter

the city wear the same high , black - ribbon bows , and have

the same look of the Indian chief about them , as the ladies

of the Schwarz - Wald on the other side of the Rhine . Then

there is the usual religious distinction about the female cos -

tume that prevails all along the banks of the great German
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At Coblenz the creed was indicated by caps —there

st and Protestant head - dresses ; but at Strasburg
Tiver .

being Papi
the faith breaks out in petticoats —a

scarlet jupe standing

for Romanism and a green one for Lutheranism . Moreover ,

at the time of our visit we saw a crowd of countrymen in

fur caps ( like the Lord Mayor ' s sword - bearer ) and black

canvas surtouts , and others in three - cornered Grèeenwich -

pensioner - like hats , grouped round a German copy of the

Emperor Napoleon' s speech on the closing of the French

Exhibition , that was placarded against the government Walls

in the Place Kleber , and beginning

Ffranzösiches Kaiserreich

Schluss der Wnibersal⸗Ansstellung

Rede

Sr . Mlajestät des Kaiser

Kleine Rerren, “

&c. &c. &c . &c .

And coneluding , in a spirit of fine Imperial puffery , wWith ,

“ Biese Rede wurde mit dem grössten

Enthousiasmus aukgenommen . “

At some parts of the town , again , it is almost impossible

not to believe that you have somehow been carried back to

Holland ,—for the river Ill meanders through the city in

long embanked canals or quai - like streets , that are edged

with tall houses , the water being erossed by line after line

of little bridges , and there is a like vision of Women eternally

Wringing short , thick cables of wet elothes , down at the bottom

of the steps by the quai side .

Indeed Strasburg is an odd medley of civic peculiarities

— a kind of mongrel colony , with now a public Platz that

reminds you of Paris, —now a market that seems a little bit
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of Köln ,—and now a canal - street that Iooks like a thorough -

farè taken from Rotterdam . “

The great sight , however , of Strasburg the architectural

lion, “ as it were , of the place —is the cathedral , or Munster .

The cathedrals bordering the Rhine are nine in number ,

and admit mostly of being ranged in couples as regards their

main points of attraction . Those of Worms and Constanz ,

for instance , are interesting principally for their associations

with the Reformation —the one the scene of Martin Luther ' s

trial , the other the site of John Huss ' s martyrdom ; those

of Bonn and Mainz , on the other hand , are remarkable for

the quaintness , if not ugliness , of their structure - that 0f

the former town having a huge stone spike for a steeple , and

the other an enormous stone pumpkin for a dome ; those of

* The principal Rhenish cities are of Roman origin . Köln , Bonn , Remagen ,

Andernach , Coblenz , Boppard , Oberwesel , Bingen , Mayence , Worms , Spires ,
are all known to have been Roman stations . Strasburg is equally classic in its

foundation . It was the Angentoratum of the Cæsars , and even in those days was

renowned as a flourishing city , embellished with noble edifices , among which a

temple dedicated to Hercules is specially mentioned .

Attila , the leader of the Huns , is said to have destroyed the Roman city ;
but its situation was too important for the town to remain in ruins , for it was

then the centre of three great highways that radiated from it — the one leading to

Milan , the other to Trèves , and the third into Belgium . The Francs , accordingly ,
rebuilt it in the Ath century , and changed its Roman name for the more appro -

priate one ofStralo - burgum, ' ' —that is to say , the City of the Highways .

Strasburg was one of the most eminent of the free Imperial German cities up
to 1681 ; and in the Middle Ages the German empire had not a more secure

stronghold . But on the 30th September in that year , Louis XIV . attacked it , most

unwarrantably , during the peace , and obtained possession of it . He then caused

the fortifications to be reconstructed after the most impregnable plans of those

days , under Vauban , who added a citadel ( dcinꝗ angles ) , and had engraved over the

citadel - gate the inscription , SRVAT ET OBSERVAT, “ ' —that is to say , it

Guards and Regards . “ Strasburg was formerly the capital of Lower Alsace ,
and is at present the head - quarters of the French département du Bas. Rhin, ““
and one of the most important fortresses of France , occupying the third place on

the list . It is about a league distant from the Rhine , and is traversed by the

waters of the Ill on its way to empty itself into the German river .
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Basel and Freiburg , again , are “ sight - worthy, “ as the Ger -

mans say , for the delicate tracery of their open steeples ;

N
and that of Speier standing alone for the barbaric splendour

NMIMI
of its gilt and painted interior ; while those of Köln and

Strasburg are renowned for the exquisitepure Gothic “

character of their architecture .

UUM But beautiful as is the chancel of the Dom at Köln , with

09 its „glory, “ as it were , of flying buttresses , radiating as if

and with the fretted pinnaclesfrom the centre of the choir ,

rising about it like a cluster of monster stalagmites springing

N from the floor of a cavern , - and the fimely - massive proportions

NN of the entire building ; still the beauty of Strasburg Münster

is of a Wholly different kind : there it is not the mass tha⸗

N charms the eyes witli the harmony of its arrangement , but the

Wondrous delicacy and Iuxury of the detail .

The western front , above Which the tower rises , is àa very

6
feast of the choicest taste . The facade itself , with its slender

NN
fretted colonnades before the windows , and delicate arcades

NNNN above the “ 70de , seems as it were to be trellised over with

MNN
aà Gothic net of stone , as light as a bit of Parian Iace - work

NJ
Veiling some statuette : indeed , the open filagree of the screen

KNNJN before the elaborately - wrought mullions reminds one of the

curious Chinese carving of one ivory ball within another .

The doorways , too , are so exquisitely embossed , and the

K
red - stone has been toned by age into such à deep brown ,

U
that the sculptured chasing of the arches looks more like

NN old oak carving than stone - work ; while the Pinnacles , bris -

tling up on either side of the gable fronts , as it were , of the

70%/Và%%% porches , seem like a sheaf of spear - heads above the doors . “

* The History of the Cathedral tells us that the first sacred edifice at Stras -

burg was begun in the reign of Clovis , at the beginning of the sixth century , and

finished under Charlemagne . This building , however , was struck by lightning and

entirely destroyed on the 24thJune , 1007 ; and though partly reconstructed a year

or two afterwards , it was pillaged and afterwards burnt by the troops of the Duke
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Then the renowned “ rose “ or * marigold - window “ ( 43

feet in diameter ) , above the principal entrance , is so rich in

tracery , spreading in mere fibres from its centre , that one

might fancy it a garden - spider ' s web spun in stone ; Whilst

of Suabia . The Bishop Werner , of Hapsburg , founded the present structure in

1015 . But the Bishop , who is said to have been a kind of ecclesiastical Admirable

Crichton —a skilful architect , a gallant soldier , a devout prelate , and a keen

diplomatist —all rolled into one — was ( fortunately for the Cathedral ) despatched

as ambassador to the Emperor of the Greeks , who detained him as prisoner ,

80 that he ultimately died at Constantinople . After this , the Bishop Conrad of

Lichtemberg undertook the completion of the edifice , and entrusted the work

to Erwin of Steinbach —an architect so called from the little village of Stein -

bach , in the vicinity of Baden , where he was born , and where a monument has

recently been erected to his memory . The choir was already finished ; but to

Erwin was confided the construction of the designs for the façade , the tower ,

and the spire . The original plans of Erwin are still preserved in the town , and

he worked at the structure for forty - three years . He died , however , in 1318 ,

before the building was half finished ; after that his son John continued to

superintend the construction of the spire , and when Je died , Erwin ' s daughter
Sabina undertook the completion of the work , and enriched the façade with

several of its most delicate bits of sculpture . The remains of the architectural

race are interred in the little court behind the Chapel of St. John , where may still

be seen the gravestone of Erwin and his wife and s'oe˙n. After the death of Sabina

the work again stood still ; and when another century had elapsed , John Hüla ,
the architect of Köln , was summoned to Strasburg to finisk the tower , which

was not completed till 1439 —or 424 years after the church had been commenced .

Still the other tower , which is found in the original designs of Erwin , is

wanting . As the Cathedral at present exists , however , it contains fine specimens
of the different periods of Gothic architecture ,viz . from its origin in the last epoch
of the Roman style ( as seen in the lower part of the church and the choir , which

is said to be af the time of Charlemagne ) , the purity of the Gothic style in its

perfection ( of which the upper part of the building is a fine instance ) , as well as

the same style in its decline .
But the Strasburg Cathedral has had many narrow escapes from destruction since

its completion . During the French Revolution , towards the end of the last

century , it was positively condemned , in the epidemic madness of the time , to be

beheaded . At one of the sittings of acommittee of public welfare ? ( comité
de salut public ) in those days , a member of the council , named Téterel , rose and

demanded the parole upon a motion - in thie highest degree interesting to public
order and republican morals . ““

Citizens, “ he began , there is a monument in this town which offends the

sight and irritates the mind of all good patriots . Irefer to theex-· cathédrale ,
the spire of which elevates itself so haughtily into the air . This Spire is an
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the vandyked edging round the rim , with the pierced pieces

at the sides , give one the notions of so much open embroidery -

Work fashioned in biscuit - ware .

But the principal keature of all is the tower that rises

on one side of the front —for the fellow - turret has never

aristocrat (I ) It violates the laws of equality —in exceeding the height of the

citizen ' s houses . Should such an odious Privilege be preserved in the monument

of that superstition which has s0 long imposed upon the people ? No, citizens ;

it is Sufficient that such an abuse should be pointed out to you in order to be

immediately put an end to. I1 demand len that theci - devant catſicdrale

Strasbung be decapitated , (J) and that its excised spire may prove that the

republican axe, ever inflexible in its work , knows how to deal justly with aings

as well as men . “

This speech wWasreceived with enthusiasm , and the poor spire ' s condemnation

wWasabout to be Ppronounced , when a member of the committeée ( Who was an

hotel - keeper , and , therefore , Ioth that the city should lose any of its attractions ) ,

demanded that the matter should be discussed ; whereupon “ mine host ' spoke

as follows :

Assuredly , citizens , there are none but the friends of equality here , and I,

above all , am a man of the axe. Ladmit that the steeple of the Cathedral is much

higher than the houses of the city ; hut is it the fault of the building that it was

constructed so ? Because the fancy of the architect chose to push it to so high

à point , will you construe Hhα ainto erime on the part of the Cathedral ? Good

republicans should not have two weights and two measures Wherewith to deal out

justice . Monuments merit the same consideration as men . If , for instance , a

citizen who has had the misery of being born of an aristocratic family —an
unfortunate whom nature has ill - treated , even to the point of making him of noble

and titled extraction —if such a one comes and casts at your feet all the vanities of

the times which are no more , and approaches you with his heart full of patriotic

Sentiments , as Well as the honnet rouge on his head , you admit him among your

ranks , and treat him as a brother . Vour sense of justice then ignores all the

wrongs of birth and the errors of the past . Well , we ask the same justice for

the ei - devant cathedrale . “ Already it has been stripped of the altars of an

abolished religion , and now, instead of having its tower cut off, let us dress its head

( oHpοναν ) ] ) with the bonnet rouge , and then the elevation of the monument will

Cease to be an insult , but serve rather to exalt the glorious sign of liberty more

than ever , and to cause it to be seen from afar . ““

A thunder of applause followed the Proposal , and , thanks to the - coiffure, “

the spire Was allowed to continue on the shoulders of the tower , While the deco -

rations of the façade were preserved by covering them with a hoarding , which

Was used to placard the decrees and “ ordonnances “ of the republican govern -
ment upon .
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been raised , and the place Where it should have stood is now

ooοοpο˙,,jU mby a low shed which might be mistaken for a photo -

graphic studio , but which is really the residence of the Watch -

man , Who , in true German fashion , sits perched up in the

steeple , on the look - out for fires .

The tower consists of a tall octagonal turret , pierced with

open , „ lancet - shaped “ windows , through which the light

shines in long white streaks , and from each of the four

corners of whose rectangular base springs a high thin tube 0f ,

stone , open at the sides , and with a spiral staircase seen wind -

ing up the centre ,—thus giving an exquisite lightness to the

structure , and delighting the eye with the fine variety of the

octagon set within the square colonnade .
Above this , again , rises the open spire , arranged in steps ,

like a tall , narrow pyramid , and ornamented at the base

with an exquisite “ cornice à Laiquille, “ Which at the height

looks positively as if it were a mere balustrade of needles .

The Strasburg spire is hardly so open , or so much like

antique point - lace Wwork as that of Freiburg , still the light

sparkles througb it as if it were a basket of stone ; and such

is the extreme height of the tower , that the lighthouse - like

top looks hardly bigger than the stamen to a lily .

Those who delight in mere exaggerations of size , and find

beauty in unusual vastness or height , admire Strasburg princi -

pally because it is the tallest bit of mason - work in the world

with the exception of the pyramid of Cheops , though it is only

nine feet less than this , and just one - third higher than our

owWI St . Paul ' s . “

* For the convenience of comparison , we subjoin a list of the heights of

different monuments in Europe . —
French Feet .

Pyramid of Cheops . 0 90 55 449

Tower of Strasburg 50 93 80 62 440

Steeple of St. Etienne at Vienna 85 5 5 425
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The ascent of this tower is said to require no ordinary

nerve and steadiness of head . For ourselves we must confess

such games , as the French say , ue vdallent pas ld oHndelle, “

or , literally speaking , do not pay for the fat they consume ;

and we must say we have little respect for thekids “ Who

delight in elambering up mountains and scaling steeples where

there is nothing but the power of boasting of the feat to reward

them for the undertaking . Moreover , a glance up at the open

sides of the Strasburg steeple , seeming , as it does , to be à

French Feet.

Dome of St. Peter at Rome 85 82 106 406

Steeple of the Cathedral at Antwerp 88 8 5 401

Steeple of St. Michael at Hamburg 05 50 394

Pyramid of Cephrennes 30 5 90 90 389

Steeple of the Cathedral at Rouen 43 55 380

Do. ↄf Metz 41 20 13 855 2 375

Dome of St. Paul at London 2 338

Dome of Milan 38 — 8 855 82 —— 336

Hötel de Ville at Bruxelles 855 2 9 925 334

Hötel des Invalides at Paris 825 — 8 323

Steeple of St. Denis 36 8 85 2 317

Belfry of Bruges 5 5 8 5 267

Cathedral at Rheims 5 —5 80 12 250

Do . at Bale . 88 85 9 32 230

Panthéon at Paris 2* 8 2* 72 —9 243

Westminster Abbey 85 35 84 8 226

Mast of an East Indiaman 0 2 4 865 224

Towers of St. Sulpice at Paris 38 90 80 216

Cathedral at Vorlck . 5 8 5 55 5 213

Notre Dame at Paris 3* 3 5 0 203

Monument of London 80 8 200

St. Sophie ( Constantinople ) 90 85 50 95 178

Leaning Tower of Pisa 88 18 — — 173

Colosseum at Rome 5 88 85 5 117

Are de Triomphe at the Barrière de J ' Etoile 5 135

Column in the Place Vendöme 8 2 127

Column at the Barrière du Trône at Paris 5 5 100

Ordinary height of a Palm - tree 68 90 10⁰

Bell Rock Lighthouse in Scotland 3 85 93

Pompey ' s Colummn 5 8 8 5 88

Paris Observatory . 85 05
7⁵

RDU
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mere tangle of slender spars of stone , is quite sufficient to

assure one that the adventurer must feel himself when up there

to be suspended in a mere cage over the city . Nor do we

need the guide - books to inform us , as we behold the patches
of light shimmering through the interstices , “ that if the foot

were to slip the body might ꝓossib6 drop through the open

fret - Work . “

Within the Cathedral itself , a fine effect is produced by the

light , or rather the darkness , pervading the place , the whole

of the nave being veiled in an exquisitely rich cIdiohscun .

On entering the aisle , you literally cannot see two paces before

vou ; for so little light leaks through the stained - glass windows

( and there are none others ) , that you involuntarily stretch out

vour hands to grope your way .

At the far end , however , you perceive the choir , as if you

were looking at it in a black mirror , with the communion - table

and the tall candelabra , and the priest in his embroidered

cmesse - gewwand “
bowing before it , with the incense - boys be -

side him , as if modelled out of red sealing - wax ; while the

walls resound with the deep sepulchral chanting of the mass ,

and the whole place seems to tremble with the melodious

thunder of the organ above .

After a time , however , the darkness seems to fade like

a fog from before the eyes , and then you begin to make out ,

bit after bit , of the sculpture about the exquisite stone pulpit ,
that projects like a little battlement from one of the pillars ,
and is embossed all over with figures , as if it were an ivory
ähanapꝰ carved by Cellini himself .

The stained windows here , too , are the very glory of colour .

Indeed , no gems ever shone with such vivid tints no flower -

bed was ever so gorgeous in its hues ; nor did the kaleidoscope
ever arrange such exquisite chromatic forms . Richer than any



160 DOMESTTC MXNNURS OF THA PRUSSLARNS.

N Indian hawl purer and yet brigliter than the most splendid

N
Persian carpet : and yet in the chastest taste . For , though

N dappled over w

MIIIVEE emerald , and amethystine purple , and topaz yellow , there i8

nothing like vulgar glare about them ; and as the light

＋ struggles through the panes , thie dyed beams fall on the pave -

any colours , till the stones seem covered with the

ith the brightest ultramarine , and ruby , and

4 ment in m

fragments of some broken rainbow .

N The new stained windows at Köln Cathedral are mere

vulgar bits of gew - gaw in comparison with these ; for there the

cColours àare in immense gaudy sheèets rather than in mere gem -

like specks as here ; s0 that the eye is cloyed to Surfeit with

the bright tawdry glare at the one place , and tickled with the

exquisite chromatic variety at the other .

Still , how strange it is that the educated retina should

delight in neutral colours , from which all positive tints are

effaced ( such as browns and greys ) , and yet be pleased with

such intense bits of vividness as these . Nevertheless , so little

I
Can the refmed sense bear of positive colour , that , were it not

N that the tints of the Strasburg windows are broken up and

NN
Scattered about Iike flowers , the optical palate woOuld be offended

rather than gratified by the sight of them ; for here , indeed , no

0 5
one colour predominates , and as in a perfect tint all others

are mingled ( Your browns and greys being but combinations

of the three primitives “ in different proportions ) , so , at Stras -

NN
burg , the stained panes being too small for the eye to notice

N
each isolated speck of colour , the general effect is a gorgeous

NJN blending of all the loveliest hues , rather than a tawdry exhi -

bition of any one brilliant tint .

——

N The other great feature of Strasburg Cathedral is the

Puppet Clock , that performs à variety of mechanical move -

ments at every hour , and more particularly at noon each day .
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But though it is mainly the toy character of the time - piece
that attracts the “ children of larger growthꝰ in such crowds

every mid - day to see it strike twelve , nevertheless , the clock is

something more than a mere collection of moving figures . It ,

not only tells the ordinary , or mean time , as well as the day
of the week and month , but it indicates sidereal time , the

Phases of the moon , eclipses to come , and all the revolutions

of the stars and planets ; besides marking the different fels ,
or feast - days , and computing the Golden Number , Dominical

Letter , &c . “

The case of the Strasburg clock is a stupendous affair ,

being literally as big as a house . The pedestal of the case , 80

to speak , is like a monster wardrobe , and above this rises , in

the centre , a tall square turret of wood , reminding one of the

gawky clock - cases that used to stand in gentlemen ' s halls ,
but being of gigantie dimensions . On one side of this turret

is an isolated spiral staircase , and on the other a smaller

square turret , with the figure of à cock , the size of life ,

cresting the top .

The wardrobe - like base is divided into three compartments .
In the centré is an enormous dial , with a huge , full - lengtli
figure at either side —one pointing to the day of the month ,
and the other to the name of the Saint Whose Ite is celebrated

on that day . In the compartment to the left of this there is à

* There was à clock of this kind at Strasburg in the fourteenth century ,
but the wheels ceased to work , and no mechanicians could be found sufficiently
expert to set them going again . At length , however , three ingenious “artistes “
resident in the towu undertook the task , Which was completed in 1574 by the
brothers Isaac and Josias Habrecht of Schaff hausen . Their work lasted for
upwards of two centuries , and the elock continued going till the year 1789 .
Then , however , the machinery came once more to a stand - still , nor was its recon -
struction attempted till 1838 , when the Municipal Council of Strasburg voted
that the task should be confided to M. Schwilgué of that city , and he, in the
oourse of six years , perfected the present wondrous piece of mechanism , which is
almost entirely new — only àa very small portion of the old works having been
used in it .

VOL. II . M
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Series of wheels for calculating the different ecclesiastical pro -

blems , such as the Dominical Letter and the Golden Number ,

Ce . ; while the compartment on the other side is devoted to an

9

solving lunar and solar equations .
apparatus for

dial is a small semi - circular
Immediately over the central

table , Iike the half of an enormous tambourine , projecting from

the pedestal Cornice , and on this are seen the chariots of the

WIO have lent their names to the several

he god of the day for the time being occu -

Above the chariots , again , there is an

king the “ mean time, “ with the figure

gods and goddesses

days of the week t
Pying the centre place .
ordinary clock - dial , mar

of a winged boy , the size of life , on either side ; one holding a

pell and hammer , and the other an hour - glass .

This completes the work of the pedestal , s

anding above it Consists , first ,

devoted to the pur -

0 to speak :

that of the gigantio clock - case st

of a dial , as large as the one pelow , and

Poses of an orrery , pordered with the zcdiacal constellations ,

and indicating the place of the sun and planets . Over this

is a sphere set amid clouds , and representing the phases of the

moon for the time being . Surmounting this again are two

other compartments , filled with two difflerent sets of mecha -

nical figures ; the lower one of these consists of a puppet

eleton with a bone in his hand , standing beside a bell , and

Surrounded with a series of small mechanical figures illus -

trative of the four ages of man , one of which comes forward

as another retires at each quarter of the hour ; whilst the upper -

most compartment of all is fitted with another series of little

elock - work puppets , representative of Christ and the Apostles .

This marvellous piece of horological machinery is situate in

the southern part of the transept ; and it is curious , as the hour

advances towards noon , to see the peasants and Sisters of

Charity , and soldiers and priests , and strangers and citizens

with young children , that come streaming in at the side - door .
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Then the beadle proceeds to keep back the crowd , who stand

with open mouths and upturned faces watching the minute -

hand move slowly on ,—the fathers with the children perched
on their shoulder , and the mothers telling the little things
What to look at first , and crying “ NowW watch well, “ the

moment that the hand is on the stroke of twelve .

The words are no sooner uttered , than —clink - clank ! goes

the little gilt angel at the side of the dial which marks the

mean time, “ as he is seen to strike the bell he holds , while

the other turns the hour - glass in his hand ; and immediately
afterwards the little skeleton figure of Time up above is

observed to sound the remaining quarters tink - tinkl by
striking with his bone against the bell : whereupon a whirr

of wheels is heard , and the old man that typifies the passing
hour glides from his place in front of the skeleton , and the

little child that indicates the new - born one advances to the

sbot the other has left .

Then , as the huge cathedral bell is heard to thunder forth

the hour without , one of the puppet Apostles moves past the

figure of the Saviour , and as each different stroke booms

through the aisles , Christ turns towards the Passing figure ,
and places his hand upon his head . While this is going on ,
the great cock , surmounting the turret at the side , flaps his

wings thrice , raises his head , and erows so lustily that the

transept rings again with the sound .

And when the crowing has been thrice repeated , the beadle

knocks with his staff on the stones , after the fashion of the old

Liverpool policemen , and the crowd immediately disperse ; for

the marvellous bit of clock - work has performed its chief

wonder for the day.

There is but one other sight in Strasburg worth the men -

tioning : and that , though disfigured by faults that serve to

M 2
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à fine Work of art almost ludicrous in effect , has never -

nt beauties about it , at least to tickle , if not to

This is the tomb of the Maréchal de Saxe

render

theless sufficie

satisfy , the taste .

( the masterpiece of the sculptor Pigalle ) , in the Protestant

Church of St . Thomas .

The monument consists of a white marble figure of the

Maréchal in armour , the size of life , and with his baton in his

hand . He is in the act of descending some steps that lead to

a large half - open tomb below , the white stone drapery from

which hangs partly over the green marble sides of the sarco -

phagus ; but a bending female form at his side detains him ,

While she leans forward and strives to drive away the veiled

figure of Death —who stands , with the hour - glass run down

in his bony hand , at the head of the tomb , waiting to receive

the soldier . At the other end of the tomb the figure of Her -

cules is seen , resting on his elub ; and beside the female is a

Cupid , or Hymen , weeping , with his torch turned down , and

a group of fluttering barmers at his back ; while on the other

side of the Maréchal are ranged various wounded animals , as

types of the countries he has conquered , and with a sheaf of

broken standards at their feet cast to the ground .

The monument is àa work of striking genius , but marked

by glaring faults . The figure of the Maréchal is full of fine

calm dignity and gentle action , while the face is stamped witli

the marks of death , mingled with a noble expression of heroic

resignation . The figure of Death , again , is exquisitely rendered ,

the drapery being made to conceal all the Physical ghastliness

of the skeleton , the bony hand and foot only being visible

as hints of the character . The half - open tomb , moreover , i8

beautifully suggestive ; and the attitude of the hero , as about

to descend the steps , displaying as it does a half - eagerness to

enter it , is a masterly method of portraying the courage of

the soldier . Further , the design is artistically Pyramidical ,
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without being formal , and the blending of the dark green

with the pure Wwhite marble cleverly managed .

But here the praise must end . The allegorical figures

and allegories at best are sad burlesque affairs ) are all

absurd , because they are one and all —even down to the

emblematical beasts themselves —represented as being racked

with emotions that are utterly inconsistent with mere abstract

types . The female who is trying to stay the Maréchal with one

hand and ward off Death with the other ( and who is evidently ,

from the feuum- de- lis on her dress , intended for the figure
of France ) has an agony in her features and an energy in her

action thatοαοp·ο - ed with her extremely decolt “ attire —strike
one as being rather more theatrical than pathetic . Then Her -

cules , with his hand to his forehead , grieving for the hero ,

seems to be afflicted with a severe headache rather than

absorbed in grief . The little blubbering Cupid , too , is

making the same wry face as he would if about to be com -

pelled to swallow a dose of physic ; whilst the notion of the

capsized eagle ( typical of the taking of Prague ! “ ) , and the

panther sprawling on his back ( the latter being indicative , it

is said , of the “ victories oVvẽr England at Fontenoy and

Laffelt “) , and the lion , yelping like a cur that has been well

kicked are simply the violent absurdities of allegorical farce .

Frenchmen , however , are in ecstasies at “ the completeness

of the allegory . Hercules , we are told , could not help render -

ing homage to the Maréchal , whose powerful hand was able to

double up a horse - shoe and crumple together a shield of six

pounds weight ; and who , by the mere strength of his fingers
alone , could twist a rod of iron into the form of àa corkscrew .

The God of Love , too , M. Eugene Guinot informs us , was

bound to pay his sad tribute to the loss of a hero who always

Worshipped him so fervently — for the great Maurice signalised
himself as much by his prowess in his engagements with the
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fair sex as in those with the enemyin a word , he was at once

gallant and gallant . It was love, “ adds the Frenchman ,

“ yho gave him for a father Augustus II . , King of Poland and

Elector of Saxony , and for his mother , Aurora , Countess of

Königsmarck . “
When he was only twelve years of age , the young Maurice

Saw actual sService as à soldier , at the siege of Lille . In later

Jears ( tllough a married man ) , “ his passion for the ladies

( Sd passion pobur les femmes ) equalled that of his passion for

la gloire . “
Born of royal parents, “ continues the Writer , “ and

illustrious by his conquests ( both among women and men ) ,

voung , handsome , and amiable , Maurice saw no limit to his

ambition , and hoped to get elected to the Duchy of Courland

by wedding the Duchess Anna Ivanowna , daughter of Ivan J . “

The Duchess encouraged him , but the Czarina , Catherine I. ,

oPposed his wishes , and sent the Prince Menschikoff to attack

the Marshal in the fortress of Mitau , whither he had retired

for protection . Maurice had not the means of sustaining so

unequal a struggle , but he had leſt behind him at Paris a

tender souvenir in the heart of the celebrated actress Adrienne

Lecouvreur ; and she , hearing of his difficulty , sold her dia -

monds and plate , and drawing out of the bank forty thousand

HMores, sent the whole to the soldier, “ adds the French scribe ,

with a fine national insensibility as to the indignity of a Mar -

shal receiving money from one of his mistresses .

Despite , however , of the Czarina ( and the little intrigue
with Adrienne ) , the marriage , after many vicissitudes , was

arranged to take place . « The Duchess Anna being deeply

enamoured of Saxe , summoned him to her court ; but Maurice, “

Says Our sympathising French friend again , “ not content with

the happiness that was offered him , and still led by his incon -

stant ardour , fell in love with one of the maids of honour , and
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indulged in an intrigue with her by night that recalls the

adventure of Enginhart with the daughter of Charlemagne

with this difference , however , that at Ingelheim , the young

lady carried the gentleman upon her shoulders , so that the

footsteps of her lover should not be left printed in the SnoW ;

Whereas , in the gardens of Arna , Duchess of Courland , jit was

the Maréchal who bore the maid of honour in his arms , 80

that the smow might tell no tales on the morrow . IThe pre -

caution was good, “ writes the French biographer, “ but , unfor -

tunately , Maurice Was surprised in one such excursion , and the

Duchess , in her indignation , broke off the marriage , and

banished the deceiver for ever from her presence . “ This mis -

adventure cost the Maréchal not only the duchy of Courland ,

but also the chance of becoming Emperor of Russia Wwhen

Anna succeeded to the throne of the Czars , as she did in 1730 .

There ! “ coneludes M. Guinot , with a fine theatrical

tag “ to his Julstolrette , that is what Maurice de Saxe gained

and what he lost through love ; and that is the reason Why the

Cupid weeps oVer the tomb of the hero . “ *

And now, “ says one of the foreign guide - books , after

* It was during the general European war which began in 1740 that Maréchal

Saxe gained the triumphs by which he is best known . He commanded the French

army at Fontenoy in 1745 , and won a memorable victory over the English and

their allies , which he followed up by the conquest of all Belgium . At this

period he wWas Iying ill at Paris —suffering under a severe attack of dropsy . He

wWastapped only five days before the battle Was fought , and , spite of the remon -

strances of his physicians , went to the field , where he Was carried about in a litter

during the engagement . In 1747 he gained a second victory over us at Laffelt ,

and died in 1750 , Ioaded with honours by the French ; “ wWhowere indebted to

him, “ says Professor Creasy , for the two chief of the very few successes they

have ever had in fair pitched battles against the English . “ If he had not been

aà Lutheran , it is said the Maréchal would have been buried at St . Denis - —in the

royal vaults —at the side of Turenne , who, though born of the Reformed reli -

gion, “ was converted to Romanism by Bousset ( and the prospect of a royal

funeral , perhaps ?) . For the same reason , we are told , Saxe could not be deco -

rated with the “ blue ribbon ? ' theOrder of the Holy Ghost “ being essentially

a Catholic honour !
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describing the monument of the Maréchal, —“ now that you

have contemplated death in its majesty — in all its monu -

mental splendour - Yον can step into an ante - chamber at

the same church , and see it turned into a mere show , and

human remains that are generally held to be sacred ex -

hibited with no more respect than if they were wax figures

or stuffed crocodiles . “

At the moment when you are about to quit the Church of

St . Thomas , the sacristan opens the door at the side , and invites

Jou to enter,Il ne oolite que 50 centimes poum les Bourgeois ; et

Messleuurs les militalres ne sont pds tcmονs , he says . From the

great drama of death you are about to pass to the mere parade .

Here you are shown two figures in zinc coffins , with glass

lids . In the larger one of these you behold all that remains of

the Count of Nassau - Saarwerden , with his brown sheepskin -
face glazed and varnished , and his mouth and nostrils stopped
with pitch . He is lying on his back , dressed in a plain

broyn doublet —- such as the Roundheads wore — with a

dove - coloured silk ribbon round his neck , and a large white

collar edged with lace . He has a new pair of yellow ochre

gauntlets and knee breeches , with cotton stockings and high -
heeled shoes — thie latter spotted white with mildew .

The Corpse has bèen newly dressed ( with the exception of

the shoes ) to tickle the diseased palates of strangers and

Visitors . The varnisb on his face , however , is recent , so

that the body may Keep longer , and a few more sous be turned

out of the ghastly show .

The smaller glazed sarcophagus contains the dressed

skeleton of a little girl , said to be the Count ' s daughter .
Here the skull is all orumbling away like worm - eaten paper ,

and yet the wretched mouldering skeleton is dressed up in an

old - fashioned silk gown and lace , and has a ring on the bony

fingers , and a bracelet on the bony arm .
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These bodies are said to have been discovered some few

Jears since in the vaults of the chapel , and they have not been

re - interred , on account of their being , it is urged , ⸗natural

curiosities . “ It is hardly credible , however , that such utter

disrespect to the dead should be permitted .
The spectacle itself is simply disgusting , and should be

avoided by all who are anxious to discountenance this tricking
out of skeletons in newclothes , as a means of turning a few

pence by the odious exhibition .

The other pieces of sculpture at Strasburg —such as

the statues of Gutenberg the first printer , and Kleber the

republican warrior are unimportant as works of art . That of

Gutenberg , in the Placè ditto , is by no means comparable to

the fine figure of the printer by Thorwalsden at Mainz .

The Strasburg statue is represented in a long flowing robe ,

holding a printed sheet in the hand , and with the press and

forms of type on one side at the foßot . The figure , however ,

wants dignity ; it seems to have no sense of the grandeur of the

discovery , and to elutch the first printed sheet with no more

pride of power than if it represented a “flying stationerꝰ

hawking a halfpenny murder . Hence the story has to be

made out on the pedestal ; and this is accordingly set round

With a series of rude bas - reliefs , in the regular French intense

style . Here we have a crowd of philosophers , poets , and his -

torians from all countries —each with their names engraved
under them —such as Tasso , Cervantes , Milton , Buffon ,

Erasmus , Voltaire , Racine , Molière , Shakspeare , Corneille ,

D' Alembert , Rousseau , Lessing , Leibnitz , Kant , Copernicus ,
Newton , Goethe , Schiller , Watt , Papin , &c . &c . —and all

grouped round Descartes ( of all men in the world 1), who is

resting on a pillar , with a press at the top . Then another

metal tableau represents all the foremost American heroes
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N
such as Jefferson , Washington , Lafayette , Rush , Adams ,

Bolivar , &c . &c . ; the whole encircling Benjamin Franklin ,

W Who is holding up a printed sheet in the midst of the group .

A third subject shows the principal anti - slavery advocates ,

N as Wilberforce , Clarkson , Condorcet , &c . , hugging slaves and

WN breaking tlieir chains , with the press again forming the central

NMNNN object : while the fourth and last design portrays Sir William

Jones , Duperon , Anquetil, “ Rah - maoum Roy, “ &c . &c . , dis -

tributing tracts to the Chinese and Indians , and with the press

„*
once more constituting the centre of the design .

N
95 —

UI
The statue of Kleben is in the Place “ of that name , and

NN on the pedestal is the following inscription :

TO KELEBER.

HIS BROTIHHRS IN XKMS, HIS THLLOW - CITIZHNS ,

N AXNDTHH COUNTRT GUNERALLX ,

( UHAVn HRECTRD TEHIS MONUMENT,)
1840 .

XLTEN KIRCHEN , 19 JUNE , 1796 .

HELIOPOLIS , 20 MAROH , 1800 .

1
This figure is in bronze , and stands in a half -defiant

N attitude , with one hand on the sword - hilt at its hip and the

other grasping a roll of paper . It is dressed in top - boots ,

14 N erumply neckceloth , body- coat , and knee - breeches , with a eloak

N hanging on one shoulder , and no hat on the head . Though

Why the bronze tops and leathers should have been given and

the beaver omitted ( especially when it was thought necessary

to add a cloak to complete the walking costume ) , We cannot

possibly divine . Surely , if it were a nice regard to the

Picturesque that made tlie artist omit the hat from the outdoor

F dress , the same lively sense of the beautiful might have in -

duced him to have applied an ideal “ jack “ to the metal top -

boots ( not to speak of the bronze «smalls “ ) — since such
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articles of apparel can hardly be considered either artistic or

classic . “

* Strasburg makes a very convenient starting - point for a rapid Rhenish

tour , being readily reached now by means of the excellent arrangements of the

South Eastern Railway Company in 384 hours from London . From Strasburg

the tourist may ascend by train to Basel , and then descend by the Baden rail to

Freiburg . Thence he can pass , vid Baden - Baden and Carlsruhe , down to Heidel -

berg , and thence again to Mannheim . From this point he can eross the Rhine

and continue his journey by the Bavarian raihway to Mayence , calling at Speiers

by the way if he please . From Mayence he can run up to Frankfort by rail

again , and then , vid Wiesbaden , back to the Rhine at Biberich , where he can

take the steamer , and descend the river in less than half the time that would be

required to ascend it , and thus see all of the river scenery that is worth looking

at . In the course of his voyage he can call at Coblenz , see Stolzenfels and Ehren -

breitstein , and if he be able to spare the time , run over to Ems . From Coblenz

he must travel by water to Rolandseck , and thence by rail again to Bonn , and

S0 on to Cologne ; whence he can take a through - ticket home , vid Calais and

Dover . This journey may be accomplished easily in ten days , and need not

cost more than 104.
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